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ROSSINI 


STRAVINSKY 


SOPRANO DIANE HIGGINBOTHAM 

ALTO PAMELA GORE 

TENOR RICHARD SHADLEY 

BARITONE ROBERT SHIESLEY 

BASS VLADIMIR ROUDENKO 

CHORUS THE HANDEL & HAYDN SOCIETY 


PIANO LUISE VOSGERCHIAN 
PIANO DAVID CARNEY 

PIANO ANDREW THOMAS 

PIANO TIMOTHY VERNON 
PERCUSSION JOHN GRIMES 
PERCUSSION DEAN ANDERSON 
PERCUSSION PETER CARNAVALLE 
PERCUSSION TIM DOLAN 
PERCUSSION MARC PARMET 
PERCUSSION ANTHONY TEDESCO 


TEXT PREPARATION VLADIMIR ROUDENKO 


DECEMBER 31, 1973 AT NINE O’CLOCK 
ONE HUNDRED FIFTY—NINTH SEASON 


PETITE MESSE SOLENNELLE 


KYRIE 

GLORIA 

CREED 

OFFERTORY~—Preludio religioso 
SANCTUS AND BENEDICTUS 
O SALUTARIS 

AGNUS DEI 


INTERMISSION 


SVADEBKA (THE WEDDING) 
SCENE 1—AT THE BRIDE’S 

SCENE 2—AT THE GROOM’S 

SCENE 3—THE BRIDE’S DEPARTURE 
SCENE 4—THE WEDDING FEAST 


JACQUELYNNE CURRY THE BRIDE 
DYANN ROBINSON THE BRIDE’S MOTHER 
SYRENA IRVIN BRIDESMAID 

MIMI NELSON BRIDESMAID 

ANNA LANE BRIDESMAID 

RUTH BECHAR BRIDESMAID 


MILLARD HURLEY THE GROOM 
CHARLOTTE NEVEU THE GROOM’S MOTHER 
PAUL LANDRY THE GROOM’S FATHER 
CLOVER MATHIS THE BEST MAN 

KEITH ALAN SAUNDERS GROOMSMAN 
LEWIS WHITLOCK GROOMSMAN 


BILLY WILSON CHOREOGRAPHY AND COSTUME DESIGN 
PAULETTE SPRUILL LIGHTING 


HELENA THE BRIDE’S HEADDRESS 
OLON GODARE THE GROOM’S HEADDRESS 


The use of cameras or recording equipment is not permitted in Symphony Hall. 


PROGRAM NOTES by Joseph Dyer 


ROSSINI—Petite Messe Solennelle 
Who would believe that a piece of sacred music highly praised as “‘breathing de- 
votion and reverence and elevation of the soul, and irradiated by the gleams of that 
peculiar glory which belongs to the highest kind of religious music, and to it alone” 
could ever be neglected? This quotation comes from a review of Rossini’s Petite 
Messe Solennelle in the N. Y. Tribune of 1869, written by a critic who confessed 
that he did not understand the ‘ecstasies’ of his French colleagues over this particu- 
lar work! Probably few in the audience tonight have heard what is Rossini’s 
largest work from the period of self-imposed silence which followed William Tell 
(1829). A performance earlier this year (1973) was hailed by one reviewer as a 
New England premiere. Actually the credit goes to one C. A. Guilmette, who con- 
ducted a performance of the Mass with orchestra at Selwyn’s Theater (Boston) in 
June, 1869. With an insolence one hopes did not go unchallenged more than a 
century ago the N. Y. World reported: “The first performance of Rossini’s Mass 
was given in Boston on Sunday. Of course, the performance was bad...” 
After Rossini’s death (1868) when public performances of the Mass were 
permitted, a touring company was formed for the express purpose of presenting it. 
The Handel and Haydn Society appears not to have taken up the work in the 
nineteenth century though it duly honored its composer. H. Earle Johnson in his 
fascinating history of the Society, Hallelujah, Amen, reports that by 1876 Rossini’s 
Moses (in the Society’s own edition) had been given 45 times, being outranked 
only by Messiah, Creation and (how tastes change!) Neukomm’s David. 
Paris in 1864 awaited with high anticipation news of the latest and most am- 
bitious of Rossini’s “‘sins of my old age’’. Save for the Stabat Mater (1842) no 
major work had issued from the enigmatic doyen of Italian opera. A select company 
had been invited to the home of the Count and Countess Pillet-Will on March 14, 1864 
for the premiere of the Petite Messe Solennelle. Included were the papal nuncio, the 
composers Auber, Meyerbeer, Thomas and Carafa, ambassadors, princes, barons 
(including the Rothschilds) as well as representatives of the theater and members 
of the Académie Frangaise—about 150 in all. Nineteen singers took part on this 
occasion, accompanied by two pianos and a harmonium. 
As reported by the correspondent of Le Ménestrel the general enthusiasm was 
great. Meyerbeer, in particular, was beside himself, embracing Rossini and calling 
him “the Jupiter of our time’’. The double fugues which conclude the Gloria 
and the Credo were found especially impressive; only the tenor and bass arias 
were singled out as “the mundane pieces of this colossal work’’. The modern 
listener’s reaction, on the other hand, might be: “‘Can Rossini really have been 
serious about this piece?” Every indication compels an affirmative reply. 
Rossini tended to self-deprecation and it is in this light that we should read a 
report that shortly after his great success with the Mass he professed to place a 
higher value on a parcel of vegetables just arrived from Palermo than on the 
gloire which had recently been showered upon him. The note which Rossini added 
to the last page of the score ought to dispel any suspicions of high camp: 
Dear God—There, I’ve finished this poor little Mass. Is it sacred music 
(Musique sacrée) that I’ve written or just accursed music (sacrée musique)? 
You know that I was born for opera buffa. A little knowledge, a little 
heart is all here. Blessed be thou—and grant me Paradise. 

He signed this brief message and dated it: “‘Passy, 1863.” 


An attempt to dismiss the Petite Messe Solennelle as trivia ignores its enigmas 
and the enigma which is Rossini himself. Francis Toye in his biographical study 
emphasized Rossini’s delicate nervous condition and his strong reaction to any 
disturbing news. In later life he was inordinately self-effacing. To call his composition 
a Messe solennelle would provoke invidious comparisons with Beethoven. He protected 
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himself with the contradictory petite in the title. The modest (2 pianos and 
harmonium) scoring removed it yet further from the challenge of the lists and 
established it as a work sui generis. 

An unexpected visitor once surprised Rossini polishing up a certain piece he 
intended to present as something tossed off in an idle moment. There is no 
reason to think that the Petite Messe Solennelle does not represent a thoroughly 
considered and serious work within the idiom most congenial to its composer. 

It was never performed at a public concert during his lifetime and it seems that the 
orchestration he prepared later was more for the purpose of preventing someone 
else from doing it in an inappropriate style than from a conviction that a fuller 
accompaniment was needed. 

Rossini enriched the score with many strong and unexpected harmonic effects, 
especially modulations up a third. Even the frankly operatic Domine Deus makes 
amends with unusual harmonic shifts in the middle section and coda. César Franck 
might be able to take credit for passages in the Quoniam. Contemporaries reacted 
most positively to the fugal closes of the Gloria and the Credo—something outside of 
Rossini’s usual gambit. For its moments of quiet beauty, however, the Benedictus 
makes an equally memorable impression. Rossini treats the prescribed text freely 
in the Agnus Dei, mingling the miserere pleas with supplications for peace—dona 
nobis pacem. 


STRAVINSKY~—Svadebka (Les noces) 

Nearly a decade passed between the initial concept of “‘choreographic scenes”’ 
derived from the Russian folk poems collected by Kirievsky and the premiere of 
Stravinsky’s Svadebka (Les noces) in April, 1923. A fragmentary first version 
dates from 1914 and, according to the composer, was designed for a “‘super-Sacre 
orchestra’’, though his recollection of this point has been challenged. In subsequent 
revisions Stravinsky expanded (1916) or contracted (1915 and 1919) his orchestral 
palette. One unusual instrument, the cimbalom, a type of hammered dulcimer 
closely associated with Hungarian popular music, appears in all of these versions. 
Stravinsky had a cimbalom in his studio and explored its possibilities. Even as late as 
1969 (Retrospectives and Conclusions) he recalled the unique sounds which had 
attracted him to this instrument, which he also used in Renard and the Ragtime. 

Stravinsky’s plans for the cimbalom, harpsichord and player piano were dropped 
from the final version of Svadebka and the percussion section was greatly aug- 
mented. In 1921 Stravinsky decided on the ensemble for the final version: four 
soloists, chorus, four pianos and percussion. This scoring is far brighter and more 
rhythmic than any of its predecessors. The pianists have included at one time 
or another such luminaries as Carlos Salzedo, Germaine Tailleferre (one of 
Les Six), A. Casella, G. Enesco, L. Foss, S. Barber, G. Auric, F. Poulenc, 

M. Castelnuovo-Tedesco and even, for the first performance in London, 
Vladimir Dukelsky (Vernon Duke), a sometime arch-enemy of Stravinsky! 

With Svadebka Stravinsky has invented a genre—neither cantata nor ballet 
but a kind of “‘scenic ceremony” as it has been called. At first hearing unbelievably 
monochromatic, it conceals an incredible mine of inventive detail. One need 
only compare it to a comparable work of a naif like Carl Orff to prove it. The 
writing is quite austere and almost totally devoid of expansive lyricism. The 
costuming and decor of the first performance underlined these qualities and 
Stravinsky would have liked to have had the entire instrumental and vocal 
ensemble dressed in evening clothes on stage with the costumed dancers. 

He later expressed the belief that this arrangement touched a sore point with 
Diaghileff, under whose auspices the first performance was given. Diaghileff 
had been hostile to a similar disposition in Histoire du Soldat more from pique 
than from any artistic convistion— he had been left out of Stravinsky’s 
Histoire project. 


An all-pervasive, driving, unflagging rhythmic vitality pounds away at the listener 
until the final page of the score. Even breaks between the four tableaux are deem- 
phasized with the attacca subito commands. In an extremely perceptive essay 
entitled A Bouquet of Songs Robert Siohan stressed the isochronous principle 
which holds the work together and the textural complexity of soloists, chorus, 
pianos and percussion: “‘the result is a polyphonic score of surpassing richness 
which makes use of all the new resources opened up by polytonality and poly- 
rhythm, which might have been invented on purpose to depict the picturesque 


hurly-burly of this particular fete.” 


From a melodic standpoint the unifying module of Svadebka is the interval 
of a fourth divided into minor third + major second with the major second usually 
the higher of the two. This module can be abruptly dislocated to another tonal 
plateau as a substitute for modulation which, in the normal sense of the word, 
is non-existent. Its ubiquitous presence coupled with reiterated rhythmic patterns 
conveys the impression of a stylized Russian folk melos which Stravinsky intended. 
He doubted that Svadebka would ever be completely intelligible to a non-Russian. 
Tonight the Handel and Haydn Society will sing the work to the original Russian 
text. Such performances are surprisingly rare for this most Russian of Stravinsky’s 
works which has become best known in French translation. 

Svadebka is not a tender love story but the solemnization of an “arranged” 
marriage in old-world fashion. In the first tableau Timofeevna’s apprehensions 
are not calmed by the chattering of her friends as they roughly brush and braid 
her hair. The second tableau moves to the groom’s house with his friends. His 
parents lament the impending loss of their son. The Departure of the Bride 
(Tableau III) introduces a religious element with the traditional invocations to 
the saints. The wedding feast (Tableau IV) is by turns rowdy and nostalgic. The 
bride sings of her dream of being alone on an open sea. A married couple is 
invited to warm the cold sheets and the bridal pair enter their chamber as a 
final moment of peace leaves the newlyweds alone with each other. 


Mr. Wilson’s choreography follows the basic structure of the text’s four sections. 
The details of the tableaux and rituals depicted, however, are not strictly those 
Russian wedding customs described. The ballet, rather, represents an Ur-ritual. 

The settings and customs exist in the ballet, and nowhere else. In another sense 
they exist everywhere—everywhere there is a wedding. 


KYRIE 
Kyrie eleison. Christe eleison. Kyrie eleison. 


GLORIA 

Gloria in excelsis Deo. Et in terra pax homini- 
bus bonae voluntatis. Laudamus te. Benedicimus 
te. Adoramus te. Glorificamus te. 


Gratias agimus tibi propter magnam gloriam tuam. 


Domine Deus, Rex caelestis, Deus Pater omni- 
potens. Domine Fili unigenite, Jesu Christe. 
Domine Deus, Agnus Dei, Filius Patris. 

Qui tollis peccata mundi, miserere nobis. Qui 
tollis peccata mundi, suscipe deprecationem 
nostram. Qui sedes ad dexteram Patris, miserere 
nobis. 


I ROSSINI—PETITE MESSE SOLENNELLE 


Soloists and Chorus 
Lord, have mercy upon us. Christ, have mercy 
upon us. Lord, have mercy upon us. 


Soloists and Chorus 

Glory be to God on high. And on earth peace, 
good will-toward men. We praise thee. We bless 
thee. We worship thee. We glorify thee. 

Trio: Alto, Tenor and Bass 

We give thanks to thee for thy great glory. 
Tenor solo 

O Lord God, heavenly King, God the Father 
Almighty. O Lord, the only-begotten Son, 
Jesus Christ; O Lord God, Lamb of God, 

Son of the Father, that takest away the sins 
of the world, have mercy upon us. Thou 

that takest away the sins of the world, re- 
ceive our prayer. Thou that sittest at the 

right hand of God the Father, have mercy 
upon us. 


Quoniam tu solus sanctus. Tu solus Dominus. 
Tu solus altissimus, Jesu Christe. 


Cum Sancto Spiritu in gloria Dei Patris. Amen. 


CREDO 

Credo in unum Deum, Patrem omnipotentem, 
factorem caeli et terrae, visibilium omnium et 
invisibilium. Et in unum Dominum Jesum Chri- 
stum, Filium Dei unigenitum. Et ex Patre natum 
ante omnia saecula. Deum de Deo, lumen de lu- 
mine. Deum verum de Deo vero. Genitum, non 
factum, consubstantialem Patri: per quem om- 
nia facta sunt. Qui propter nos homines, et 
propter nostram salutem descendit de caelis. 
Et incarhatus est de Spiritu Sancto ex Maria 
Virgine: et homo factus est. 


Crucifixus etiam pro nobis sub Pontio Pilato: 
passus, et sepultus est. 


Et resurrexit tertia die secundum Scripturas. 

Et ascendit in caelum: sedet ad dexteram Patris. 
Et iterum venturus est cum gloria judicare vivos 
et mortuos: cujus regni non erit finis. Et in Spi- 
ritum Sanctum Dominun,, et vivificantem: qui 
ex Patre et Filio simul adoratur et conglorifica- 
tur: qui locutus est per prophetas. Et unam, 
sanctam, catholicam et apostolicam Ecclesiam. 
Confiteor unum baptisma in remissionem pec- 
catorum. Et exspecto resurrectionem mortu- 
orum. Et vitam venturi saeculi. Amen. 


PRELUDIO RELIGIOSO (Offertorium) 


SANCTUS ET BENEDICTUS 

Sanctus, Sanctus, Sanctus Dominus Deus Saba- 
oth. Pleni sunt caeli et terra gloria tua. Hosanna 
in excelsis. Benedictus qui venit in nomine Do- 
mini. Hosanna in excelsis. 


O SALUTARIS HOSTIA 
O salutaris hostia, 

Quae caeli pandis ostium: 
Bella premunt hostilia, 
Da robur, fer auxilium. 
(Thomas Aquinas) 


AGNUS DEI 

Agnus Dei qui tollis peccata mundi: miserere 
nobis. Agnus Dei qui tollis peccata mundi: dona 
nobis pacem. 


Bass solo 

For thou only art holy; thou only art the 
Lord; thou only, O Jesu Christ 

Chorus 

Art most high in the glory of God the Father. 
Amen. 


Soloists and Chorus 

I believe in one God, the Father Almighty, 
Maker of heaven and earth, and of all 
things visible and invisible: and in one Lord 
Jesus Christ, the only-begotten Son of God; 
begotten of his Father before all worlds, 
God of God, Light of Light, Very God of 
very God; Begotten, not made; being of one 
substance with the Father; by whom all 
things were made: Who for us men and for 
our salvation came down from heaven, 

and was incarnate by the Holy Ghost of the 
Virgin Mary, and was made man: 

Soprano solo 

And was crucified also for us under Pontius 
Pilate; he suffered and was buried. 

Soloists and Chorus 

And the third day he rose again according 
to the Scriptures: and ascended into heaven, 
and sitteth on the right hand of the Father: 
and he shall come again, with glory, to 
judge both the quick and the dead; 

whose kingdom shall have no end. And I 
believe in the Holy Ghost, The Lord, and 
Giver of Life, who proceedeth from the 
Father and the Son; who with the Father 
and the Son together is worshipped and 
glorified; who spake by the Prophets: 

And I believe one Holy Catholic and 
Apostolic Church: I acknowledge one 
Baptism for the remission of sins: and I 
look for the resurrection of the dead: 

and the Life of the world to come. Amen. 


Piano solo 


Soloists and Chorus 

Holy, Holy, Holy, Lord God of Hosts, 
Heaven and earth are full of thy glory: 
Hosanna in the highest. Blessed is he that 
cometh in the Name of the Lord. 
Hosanna in the highest. 

Soprano solo 

O saving Victim, opening wide 

The gate of Heaven to man below: 
Our foes press on from every side; 
Thine aid supply, thy strength bestow. 
(Edward Caswall) 


Alto solo and Chorus 

O Lamb of God that takest away the sins 

of the world: have mercy upon us. O Lamb 
of God that takest away the sins of the world: 
grant us thy peace. 


PART I—Scene I 


The Bride 


Bridesmaids 


The Bride 


Bridesmaids 


The Bride and her Mother 


The Bridesmaids and the Bride 


Scene II 


The Groomsmen 


The Groom’s Father 
The Parents (in turn) 


The Groom 


Chorus 


The Groom 


Chorus 

The Best Man 

The Maid of Honor 
Chorus 


SVADEBKA (Les Noces) 
Text by Igor Stravinsky 
Translation by Jean-Lee Kulinyi 


At the Bride’s 


My little auburn braid! Yesterday Mama plaited you and wound you 
with a silver ring. O woe is me! 

I’ll comb Nastasia’s auburn braid with a fine-toothed comb and 
plait it with a red ribbon. 

The old match-maker rode up—the merciless one! She began to 
tear and pull the little braid into two braids. O woe is me! 
Don’t cry in the field, little white swan. Don’t weep and mourn, 
Nastasyushka; don’t be sad for your mother or your father, 
Timofeevna, my soul, or for the loud nightingale in the garden. 
If your father-in-law and your mother-in-law will be merciful 

to you, Fetis, Sir Pamfilyevich, will be the nightingale in the 
garden for you. In the high tower the live-long day he’ll trill for 
you. All the live-long night he’ll charm you, Nastasyushka. 

How he’ll comfort you, Timofeevna, our light! He won’t stop 
you from sleeping late: he’ll wake you up for church. 

Joy! joy! the mummers go from village to village so that our 
Nastasia will be merry always. A little white stream runs beneath 
a white rock. Cymbals are crashed and there is drinking and 
beating on plates, as here you see our Nastasyushka being led 

to the wedding. 

Braid my hair good and tight at the roots, loose in the middle, 
and tie the end with a red ribbon. O Holy Virgin Mother, come 
to our house to help the match-maker plait the braid. 

I'll comb Nastasia’s auburn braid and plait it with a red ribbon. 
O little red ribbon, with flowers and violet. 


At the Groom’s 


Most Holy Virgin Mother, come to our house to help the match- 
maker comb out Pamfilyich’s auburn curls. With what shall we do 
itPWe’ll buy some shiny olive oil at the town’s three markets. 
Yesterday Fetis sat in his house brushing his auburn locks. 

Who will get your curls?A fair maiden, Nastasia Timofeevna. 
Raspberry kvas was poured on them. My little child, white and 
rosy-cheek’d and perfect, you have fine curls. Hail to the mother 
and father: well have they brought up their son—smart, wise, 
obedient and well-spoken. 

Auburn curls, lie close to my white face. Nastasyushka, will you 
accustom yourself to my mind and reason and gallant ways? 

In Moskow they marvel at those curls. Holy Virgin Mother, come 

to our house to help the match-maker comb out Pamfilyich’s 
auburn curls. And you, Mother and Birth-giver to God, come to 

the wedding, and with all the Apostles and with all Angels, 

come to the wedding. Bless us, O God. 

Father and Mother, bless your child to break down the stone wall. 
See where Fetis is to sit and take his promised bride. So light the 
candles and go to the cathedral to kiss the silver cross. 

God’s grace on you, with the Holy Virgin’s! 

Gazers and glancers and gapers, pray you, all bless the newly-wed prince. 
Bless the young prince to ride down the way to take his appointed one! 
To stand beneath the golden crown! As the swan’s feather fell down, 
so did Fetis kneel before his father and mother, to ask them, 

“Bless me to go before God’s Judgment, to the Holy Crowning. As 
God led me before the Cross, let him lead me to the crowning.” 


Scene III 
Chorus 


The Bride 
The Bride’s Mother and Father 


The Bridal Party 


The Mothers 


PART II—Scene IV 


Chorus 


The Bride’s Father 
Chorus 


The Bride’s Mother 
Chorus 


The Bride’s Father 


All bless us, from the eldest to the youngest, as we play the play of 
SS. Cosmos and Damian. Bless us, O God, bless the two children 
and the sponsors. Nicolas, our companion in travel, Michael the 
Archangel, by the Birth of Christ, by the blessing with the Cross, 
by the leading to the Crown, come to the wedding. Saint Luke, 
come to the wedding, and attend the two betrothed and their 

first child! 


The Departure of the Bride 


The bright moon was blessed by the shining sun, and the little 
princess was blessed by her father and mother. 

Bless me, Father, to go to a stanger’s land. 

The bright wax candle, standing long, burned down before the icon. 
The princess, swift of foot, drew near. 

So now they blessed the maiden, crying bitterly before her father. 
They blessed her with bread and salt and the Saviour’s icon to all 
the four winds. SS. Cosmos and Damian, come to the wedding; 
forge the marriage strong, firm and everlasting, from youth even 
till old age. To the room where two doves are sitting, dear SS. 
Cosmos and Damian walked, through the halls gathering up nails. 
There is singing, dancing and drinking, and beating of drums and 
clanging of cymbals. Saint Cosmos, come to the wedding, and you, 
Very Virgin Mother of God, Birth-giver, come to the wedding, 

and with all the Apostles and with all the Angels, and as long as 
the hops twine round the pole, so let our young people twine 
round each other. 

The departure of the Bride—everyone leaves the stage to accompany 
them. The mothers of the Bride and Groom enter. 

My own dear child, my sweet, I always gave you food and drink. 
Come back. You have forgotten the golden keys on a silken rope. 
Don’t desert me. Come back. 


The Wedding Feast 


One berry tumbled down with another berry and bowed. The little 
berry is red and ripe. The one berry spoke to the other, grew near 

the other: one is Sir Fetisyushka, the other is Sweetheart Nastasyushka. 
Fyodor Ticknovitch comes in merrily. He’s found a gold ring with 

a precious stone in it. Sadly Palagey Spanovich comes in. He’s lost a 
gold ring with a precious stone in it. A goose came flying. Bow-wow— 
dogs—fast and clumsy ones. The goose flapped her wings, rubbed her 
corns, shook the pillars, woke up the lords. 

Here’s a wife for you, given you by God. 

Didn’t we tell you, NastasiaPSow flax and hemp. Ask her for 

shirts and pants. 

The Bride’s mother leads her to the Groom 

My kind little son-in-law, I entrust my sweet daughter to you. 

Let her sow flowers and flax. Ask her for a shirt, give her food and 
drink and send her off to work. 

You chop the wood. Ask her. Love her like your own soul and 

shake her like a pear tree. The lords got up, poured drinks, served 

the guests, and brought a cup to Marya. “Drink up, little mother, 

eat up, Karitonova.”’ 

“T won’t eat, I won’t drink, I won’t mind the lords.” 

“If only Simon were here...” 

“Pl eat and drink and mind the lords!” 

O you noisy Chinese goose, where were you, and what did you see? 
Well, I was on the blue sea. A swan-necked maiden splashed until 

she was white. And wasn’t the white swan wearing her Sunday dress? 
Did you see the white swan? How could I be on the sea and not 
see it? The swan had his mate under his wing. Fetis had 
Nastasia at his side. 
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The Maid of Honor 
The Bride 


Chorus 


The Wedding Guests 


The Guests, one by one 


One of the Groomsmen 
Another Groomsman 
and the Women 


Chorus 
A Drunkerd 


All in turn 


The Groom 


With what were you clad, Nastasia? 

I am wearing a belt of gold around my waist and pearl earrings 
down to the ground. 

Match-makers, turn around. Bring out the Bride. The Groom 
is bored. A drunkerd, a wastrel is Nastya’s father. He sold 

his daughter for a cup of wine. Fair maidens, master pie-makers, 
pot breakers, old wives, little children, pea-stealers, 

carrot eaters, sing songs! 

One of the bridal party chooses a man and his wife and sends 
them to warm the bridal bed. 

Fetis the groom says: I’m sleepy. 

Nastasia the bride replies: So am I. 

Fetis says: The bed is narrow. 

Nastasia says: We'll fit. 

Fetis says: The blanket is cold. 

Nastasia says: It’ll be warm. 

Now a song for Fetis, as for a bright falcon with a little swan. 
Do you hear, Sir Fetis? we’re singing a song in your honor. 
Don’t lie on the steep edge of the river bank. Savelyushka, 
sit in the arbor and plan the wedding for Fetis. 

When there are drinks in the house, there’s joy! At the 

table sat the lords drinking and making these speeches: 

This wedding of mine is marvelously provided for: nine kinds 
of beer, and the tenth is vodka! They lead Nastasia to a 
stranger’s land—in a stranger’s land a clever girl can live. 

A girl should always be obedient. It’s nice everywhere 

for an obedient one. 

A low bow for the young and old. Young brides should bow 
lower than that. Along the broad street there walked 

a fine young man. He wore a fur hat and a purple 

ribbon on his head. Through the green garden Fetis 

glanced at Nastasia’s feet. My Nastasia has fine mincing 

steps and a new fur coat with beaver trimming. 
Black-browed Nastasia! 

Well, now, little father, drink up! 

Give the newlyweds a gift. Our youngsters need a lot. They 
want to live in their own house and add a sauna to it! 

You'll go in and steam yourself, and afterwards boast 
“That’s how our youngsters are living!”’ 

The Bride and Groom embrace 

Drink up! And give the newlyweds a gift. 

That...that couldn’t be better. That’s worth a ruble even now. 
And when her sides are puffed out...For something like 

that we’d even give two. So be it. Several rubles, maybe. 
Even five. The Volga’s overflowing! 

At the gate the son-in-law is grieving. Ah, my dear mother-in- 
law. And when your honor is shown, then maybe even 

six rubles. Were you blind that some girl knocked in the child’s 
side? Now bring out the bed. 

Those warming the bed leave. The Bride and Groom are put 
in it, left alone, and the door shut. The fathers and mothers 
settle themselves on a bench before the door. 

My little bedstead! On the bed is a feather mattress. And 

on the mattress is a pillow with the bolster and blanket. 
Under the blanket is a fine young man, Fetis. The sparrow 
preens his mate, setting her in bed. Fetisyushka kisses 
Nastasyushka; he holds her in his arms and presses her 

to his heart. 

Ah, sweetheart, little wife, gift to my sight, entertainment of 
my nights, let us live so well together, you and I, that 
everyone will envy us. 
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